


“The letter symbols will be introduced into the memorizing
mechanisms of a computer. Because circular and diagonal lines
are least suitable for this technique of screen reproduction,
the proposed basic alphabet consists entirely of vertical and
horizontal lines. It will be possible for the typographer, by adding
appropriate directives, to arrive at the final form of the text.”

Wim Crouwel, New Alphabet, 1967 (Amsterdam)



The elementary matrices that Crouwel visualised in his New
Alphabet might appear curious to us now in their reductiveness.
Indeed, for many designers, the extreme restrictions of this
programmatic typography are somehow haunting. Crouwel’s
proposal was at once pragmatic in its response to the emerging
conditions of digital production, and radical in its recourse to
simplistic and historically obscure letterforms. The New Alphabet
opportunistically set aside the common cognitive memory of the
Roman alphabet. Crouwel’s proposal spoke the language of the
machine, but it was the wrong machine.

Present generations of type designers have greater technical
freedoms, but also unexpected burdens. Useful restrictions
are harder to perceive, paradigms increasingly more difficult to
transgress: the archive of our forebears looms all around us.
This situation suggests important questions. How might we
structure methodologies in the relative absence of formal or
programmatic limitations? How do we position our practices in
relation to the archive? What should we value as a community
of designers and readers?

Digital production permits us to exploit the mutable and the
itinerant. These are the characteristics of a maturing digital
language. We can build unstable alphabets. In doing so, we
must be alert and responsive: not merely to the mechanics of
production, but to the contexts in which letterforms are to be
applied and the meanings that they are to be read in support of.
It is the cognitive machine of the human eye and brain that we
must engage with our designed messages, not the transient
technologies through which graphic language will continue to
be manifested.

ULYS(ses 31), STAN(ley Kubrick), WALT (Disney) and JEAN (Arp)
are still the children of matrices, but their supports are now
multiplied into near invisibility. These characters negotiate the
digital freedoms of their production through playful typologies of
form. They are open and various, and their spirit is this: to resist
normative tendencies and to reject the idea of definitive form.

James Langdon, Newer Alphabet, 2010 (Birmingham)
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DISITAL PRODMLTION FP£2RWMITs M5 TO
EXPLOIT THZ MMTARL 2 AND THZ ITINZR-
ANT. THZ52 AR2 THZ <HARA<TZRISTI<S
Of 4 MATMRIN<S DI<ITAL LAN<MA<E.
Wz <AN RMILD MAsTARL 2 ALVHARZTS..
ULYs(s25 2/, $TANL-£X KMEKRI<K), WALT
PIsA=X) AND JRAN (ARP) ARz sTILL THZz
<HILDRZN Of MATRI<Z2s, RMT TH£IK
SMPPOKTs ARz NOY WMMLTIVPLIZD IATO
N£24K INVISIRILITN. TH£52 <HARA<TZR#
Ne<OTIATZ THZ DI<ITAL fR22DOWS

Of THZIR PRODUKTION THROM<H FPLAX-
UL TXPOLO<SIZs Of fORM. TH=X 4Rz
OFPZN AND VARIOMZ, AND THZIR sPIKIT
Is THIs: TO R25I5T NORMATIVEZ T2ND2N-
<Iz2s AND TO KR2l2<T THz ID24 Of Dz-
fINITIVZ fORW.

LYNO ULYS
X:12 pt/Y: 14 pt

OIGITRL PRODYCTION PERMITS US TO
EXPLOIT THE MUTABLE QD THE ITIBER-
8T, THESE QRE THE CHARQCTERISTICS
OF & AMQTURIRG DIGITAL LABGURGE. \WE
CAaM BUILD UNSTABLE QLPHNBETS...
ULPEEES 31, STAMA(LEY HUBRICH), WALT
®ISEY) QO QB (QRP) QRE STlLL THE
CHILDRE OF MATRICES, BYT THEIR SUP-
PORTE QRE ROW MULTIPLED IBTO NREKR
IRBVISIBILITY. THESE CHRRQCTERS 3ECOTI-
QTE THE DIGITRL FREEDOME OF THEIR
PRODYUCTION THROVUGH PLA]YEUL TY-
POLOGIES OF FORMAL. THEY QRE OPEN
QO VARIOWS, QI® THEIR SPIRIT IS THIS:
TO RESIST RORMATIVE TEFDENCIES QRO

TO QEIECT THE IDEQ OF DEFINITIVE FORM.

LYNO WALT
X:12 pt/Y: 14 pt

DIGITAL PRODUCTION PERMITS US TO
EXPLOIT THE MUTABLE AND THE ITINER-
ANT. THESE XRE THE CHARACTERISTICS
Of X MATURING DIGITAL LANGUAGE.
WE CAN BUILD UNSTABLE ALPHABETS..
ULXS(SES 31), STAN(LLEY KUBRICK), WALT
(DISNEY) AND JEAN (ARP) ARE STILL THE
CHILDREN O MATRICES, BUT THEIR
SUPPORTS ARE NOW MULTIPLIED INTO
NEAR INVISIBILITY. THESE CHARAC-
TERS NEGOTIATE THE DIGITAL +REE-
DOMS O+ THEIR PRODUCTION THROUGH
PLAY#UL TYPOLOGIES O +ORM. THEY
ARE OPEN AND VARIOUS, AND THEIR
SPIRIT IS THIS: TO RESIST NORMATIVE
TENDENCIES AND TO REJECT THE IDEA
O+ DE+INITIVE +ORM.

LYNO STAN
X:12 pt/Y: 14 pt

BIGITAL PROBUCTICN PERMITS US

TC EXPLOIT THE MUTARLE AMI THE ITIR-
EERAMT. THESE ARE THE CHARACTERISTICS
CF A MATURIKG RIGITAL LAMGUAGE. WE
CAN BUILE UMSTARLE ALPHARETS..
ULYG@ES 21), STRH(LEY KURERICE), WHLT
(PISHEY) AMD JE&AH (BRP) ARE STILL THE
CHILREER OF MATRICES, RUT THEIR SUr-
POETS ARE MOl MULTIPLIEDR IMTO HEAR
IMZISIRILITY. THESE CHABACTEES ME&OTI-
ATE THE BIGITAL FREERCKE CF THEIR
PECBUCTIOM THECU&GH PLAYFUL TY¥POLC-
&IE§ OF FORK. THEY ARE CPER ARD
2ARICUS, AMID THEIR SRIRIT I8 THIS: TO
BESIST MORMATI¥E TEMDERCIES AMD TO
FEJECT THE IREA OF BEFIRITI¥E FORK.

LYNO JEAN
X:12 pt/Y: 14 pt
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VLYSSES 2N,
STANLEX KUBRICK),
VQAJLT DISHEY) AND
JEAM (QRP) ARE
STILL THE CHILBREN
Of VAATRICES, BUT
THSIR SWPPORTS ARE
NOW MUITIPLIED H§O
NEAR INUIOSIBILITY.



LYNO MLY%

ARD2f<HIIKLWMNO
PQKs TUVY XN=UUP<DR
FAHNKLZMNOVRFE<TU
VW XY01L5495h 1XM

YarX 7l reas¥kr



LXNO STAN

AXBCDE+GHIJKLMNOP
QRSTUVWXYZABCDEF
GHIUKLZMNOPQRSTUV
WXXZ0123456789

T&820 0 lreasy*



LPBO WALT

QBCOEFQNIFHHANG
PGALIRIICYINS
COEEGHIFRLAMBOPQ
RSTUVUXYI012345
6789

GP&B:ilressx*



LYHO <JEAH

ARCDEFSHIIELMMOPN
RATURMXYERBRCHEFSH
KIRLFIAOPQRBESTUGIR R
YEZR1EIUBOFE0

N33 tess¥*
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